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Art Stations Foundation

is a project designed and initiated by Grazyna Kulczyk, and is
the culmination of the Founder’s philosophy for running a
business.. By exploring the aesthetics of contemporary art
and inspiring various types of creative processes by means of
exhibitions, workshops, performances, interventions and
theoretical publications, the Foundation aims to assist
people in their conscious personal growth and help them to
open their minds to culture and discover its values. Through
its projects, the Art Stations Foundation provides an interdisciplinary
platform for the presentation and exploration of
various fields of the arts, including the fine arts, dance, film
and music. The audience takes part in the activities of the Art
Stations Foundation’s while visiting Stary Browar, where
venues devoted to the display of art include a multi-storey
exhibition space and Studio Słodownia +3. In conjunction
with Stary Browar, the Art Stations Foundation defines a new
category of lifestyle – an art lifestyle.

exhibition Jenny Holzer,
Art Stations gallery,
© 2011 Jenny Holzer, member Artists 
Rights Society (ARS), NY,
phot. Bartek Buśko
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Foundation board:

Justyna Buśko – President

Foundation’s O�ce:

O�ce sta�:

Agata Barełkowska - production coordinator
Ewa Dziewolska-Kawka - o�ce and promotion coordinator
Marta Kabsch - collection manager
Łukasz Kędzierski - project realisation coordinator (performance program)
Joanna Leśnierowska - performating arts program coordinator
Małgorzata Szyk - production coordinator
Piotr Witkoś -  project realisation coordinator 

Art Stations Foundation by Grażyna Kulczyk is an indepen-
dent project initiated by its namesake, a renowned collector 
and promoter of numerous activities in the visual arts, dance, 
architecture, and design.

 
Art Stations Foundation represents a continuation of the Kulczyk Founda-
tion, and was set up in accordance with its founder’s innovative formula. Its 
philosophy is to build a program for an institution to both promote an 
appreciation of culture and the arts and hold art exhibitions and dance 
performances within a commercial space, using Stary Browar as a venue to 
bring these two aspects together. Based on this formula, Stary Browar has 
been transformed into a permanent site for the harmonious coexistence of 
contemporary art and business. The commitment of the Founder, and in 
particular her ability to recognize the value of the spontaneous social 
impact of creative processes, has allowed Art Stations Foundation by Graży-
na Kulczyk to maintain a well-grounded artistic program. The Foundation’s 
mission also includes promoting an appreciation of contemporary art and 
providing both access to it and direct contact with it. Another objective is 
supporting local artistic communities by holding major exhibitions of 
works by Polish and international artists. Art Stations Foundation is 
furthermore committed to educational projects for children, young people 
and adults. These projects facilitate a conscious reception of art and inspire 
personal development through art. 
Art Stations Foundation by Grażyna Kulczyk to a large extent bases its exhi-
bition program on works in Grażyna Kulczyk’s private collection, which 
provides the basis for innovative comparative shows, contextualizing 
works held in the collection, and promoting new aesthetic, scientific and 
curatorial projects. 
Art Stations Foundation by Grażyna Kulczyk is a platform for creative
encounters for the city, the country, and the region, in the spirit of advan-
cing contemporary Polish and European thought.



Exhibition program
Exhibition program of the Art Stations Foundation by Grażyna Kulczyk, launched in 
April 2004 and continuing to this day, focuses on presenting the most signi�cant and 
intriguing trends in contemporary art. Its mission is to foster the development and 
promotion of an interdisciplinary and vibrant dialog between artists, art critics, scho-
lars, and the general public. The Art Stations Foundation Program is inspired by 
objects from the private Grażyna Kulczyk Collection. Its major focus is innovative 
juxtapositions of Polish and foreign contemporary art, they illustrate the newest 
artistic trends, as well as those in esthetic and theoretic exploration; here, too, new 
exhibitions and the dialogs about art they engage in are more often than not rooted 
in the Collection.
The formula for selecting works to exhibit on the premises of the Art Stations Gallery 
is based on a bold promotion of contemporary art, one that breaks all stereotypes, 
especially when it comes to its reception. Therefore, Art Stations actively promotes 
new, bold and open curatorial strategies, and sees them as an important part of its 
operation. 
Art Stations ambitiously seeks to constantly enhance the vibrant artistic life in the 
Stary Browar Center, and to facilitate meetings and direct confrontations between 
the public and works by many renowned domestic and foreign artists. The imple-
mentation of these objectives is possible in large part thanks to the role of Art 
Stations as a promoter of culture  in the public and commercial space of Stary 
Browar; the presentation of large-sized sculptures and installations outside the galle-
ry building is an example of this very role. A direct dialog with a broad spectrum of 
art-loving audiences and the mission of promoting knowledge about contemporary 
art are among the major elements of the Art Stations Foundation Exhibition 
Program. Each exhibition is accompanied by a rich educational program, which 
consists of the guided, children's workshops, meetings for seniors, lectures and �lm 
screenings.

Małgorzata Szymankiewicz, Rzeźby kwietnikowe, 2011
phot. Bartek Buśko



Identity. 
Photographs in the Grażyna Kulczyk Collection.
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The winter exhibition in Art Stations presents works by both Polish artists – Zofia Kulik, 
Maciej Osika, Konrad Kuzyszyn, Jerzy Lewczyński and Katarzyna Górna – and interna-
tional ones: Zhang Huan (China), Loretta Lux (Germany), Michael Najjar (Germany), and 
Thomas Hirschhorn (Switzerland) who use photography as their prime medium of 
expression.
The show o�ers an interesting generational and thematic cross-section, with the 
complex issue of identity at the turn of the 21st century as a common reference point. 
The time and place these works came into being are equally significant. The selection 
process identified a multifaceted perspective towards the issue, illustrating aspects of 
identity at the personal, social and cultural level. It furthermore unveiled an iconogra-
phic richness and iconological depth that reflect the impact of social, political and histo-
rical phenomena on identity formation.
Equally crucial here is a more and more identifiable new perspective in the post-western 
world, where the voice and experience of artists from China and the Middle East who 
enter the international stage supplement significantly the vantage point of European 
artists. One of the characteristic features of the show is, therefore, the multiculturalism 
of the present.
Despite this thick network of intertwined aspects of identity and their conditions, the 
exhibition is quite transparent, both in terms of the works on display and the content 
conveyed. It is thanks to these works that the objective of the exhibition becomes 
crystal clear: to demonstrate the network of new relations and co-dependencies that 
arise between the works to furnish a vast array of di�erent significations.
As many as two floors of the show are dedicated to a series presented for the first time 
so extensively; these are works by Zhang Huan (b. 1965), one of the major representati-
ves of contemporary Chinese art. Zhang Huan is the youngest exponent of a new wave 
of artists that emerged from China in the early 1990s. His works give a frank account of 
both the personal and collective experience of history and the process of China’s politi-
cal and cultural transformation. The artist is famous especially for his traumatic perfor-
mances that provide uncompromising commentary to e.g. China’s social policy (the 
so-called one-child policy in a 1994 performance).
In his art, Zhang Huan makes use of a whole gamut of media, ranging from performan-

ce through photography to installation, sculpture and painting with ash. The show in 
Art Stations will present two suites of photographs, “Shanghai Family Tree”, 2001 and 
“Foam”, 1998. As to their underlying message, both series attempt to take a middle 
position between the impact of society and family ties and the role of fate in identity 
formation and the development of a particular place for the artist as an autonomous 
being in family and social life. Thus, identity and a widely-construed spirituality is the 
principal motif of both series. Equally intriguing is the iconography of the pictures, as in 
the “Shanghai Family Tree”, where calligraphed texts are superimposed on the artist’s 
and the accompanying persons’ faces, and in the case of the “Foam” series, 1998, in 
which family pictures acquire a specific symbolism in the artist’s mouth.
Iconographic evocativeness and multiple meanings can be also found in the works by 
Zofia Kulik, who is presenting here her “Self-Magnificence V” (Mother, Daughter, 
Partner), 2007. In the context of thinking about identity, the tripartite subtitle is an 
important introduction into the inner realm of the work. Extensive archives of gathe-
red, defined and arranged objects and gestures are the initial form of the work. Both the 
air of the works and their choice are characteristic of Zofia Kulik. Through a very precise 
self-definition, the artist strives to partake in existence as much as possible, to be a 
fragment of “the portrayed wholeness of existence”, of which she herself feels part and 
parcel.
It is the dormant force discovered in the ability of self-determination, a medium also 
found in portraits by Maciej Osika or a work in the “Madonnas” series by Katarzyna 
Górna that points to a parallel dimension of identity contained within the sexual. In 
Osika, this is a record of the artist’s extraordinary ability to become a woman and the 
mastery of showing himself as an “androgynous being”, balancing o� the related female 
and male elements within his own psychosomatic self. Another equally bold revalu-
ation is attempted by Katarzyna Górna, who struggling with women’s gender roles, 
also fights for the renewal of the visual tradition, assigning a new dimension to histori-
cal iconography. Here the entire body of a woman is a source of deliverance despite 
layers of historical connotations that put its freedom into question.
Identity seen through the prism of a pursuit of the human condition is taken up by 
Konrad Kuzyszyn. The artist focuses on the human body, subject to natural and human 
experimentation. This is a body subject to an irreversible transgression, shown as 
symbolic of the limits of being, suspended between truth and fiction in a mute question 
about one’s own identity.
This very question, if in another context, subtly referring to the psychology of facial 
expressions, is wrestled with by the unreal figures created in Loretta Lux’s photographs. 
Changes in facial proportions introduce an unknown and unsettling element in human 
physiognomy. Yet another, comprehensive scope or departure from reality is visible in 
the work by Thomas Hirschhorn. Here, the impact of the environment and the formula 
of its representation refer directly to the development of reality as a major component 
of identity. The artist evocatively portrays features of contemporary information and 
commercial landscape, compiling selected fragments of it in order to show the domi-
nant characteristics of the present all around us.
The wide range of contemporary phenomena in Thomas Hirschhorn’s works o�ers a 
unique network of interrelations, and the manner in which they are communicated is 
both a sign of the times and an indicator of the artist’s background and ideological and 
artistic perspective. Within this complex perspective the show in Art Stations also 
presents works by Michael Najjar. The artist’s interests in the group on display are 
important in that they focus on state-of-the-art computer technologies. Najjar is 
intrigued by the vision of a telepathic society similar to a cordless generation of digital 
machinery. Thanks to advancements in this area, the artist is able to create a portrait 
supplemented by the permanent, previously invisible element of the brainwaves of a 
particular person. The iconography is extended by an additional aspect, that of identity 
manifestation. 
As can be observed, the show is a jig-saw puzzle, a set of individual voices. As to its 
iconography, it presents an interesting challenge for the viewer and participant. This is 
because the works on display and their seemingly familiar elements make up here a 
completely new layer of significance.

Curator: Paulina Kolczyńska
Exhibition design: Rafał Górczyński

28.02.2011, 18:00
Hammer and Sickle,Texture and 
Factography. 
A lecture by Adam Mazur
 

Photography plays an important 
role in the Grażyna Kulczyk Collec-
tion. However, this is unique, artistic 
photography of avant-garde 
provenance. Staging, manipulation, 
analogue photomontage and digital 
print processing technologies are 
dominant among the works gathe-
red in the exhibition. Out of them all, 
the speaker will choose two 
examples of self-portraits, by Zofia 
Kulik and Maciej Osika, and will 
interpret them with references to 
the already classical theories of 
Benjamin Buchloh.

Curatorial guided tours
10.02 and 17.02.2011,  6pm
Paulina Kolczyńska
dr Magdalena Radomska

Zhang Huan, Foam, 1998, 
Archive of Art Stations Foundation



Jenny Holzer
Art Stations gallery/ The Courtyard of Art
08.04-31.08.2011
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Holzer is recognized as one of the most significant artists of her generation. Trained 
as a painter and printmaker, she turned to text  in posters, stone benches, and electro-
nic signs, as the basis for her art. With language as her primary medium, Holzer 
investigates authorship and power while navigating themes such as hope, despair, 
need, and longing. She has presented her ideas, arguments and sorrows in public 
places and international exhibitions, including Times Square, London’s City Hall, the 
Neue Nationalgalerie, and the Guggenheim Museums in New York and Bilbao. Holzer 
represented the United States at the Venice Biennale in 1990 where she won the 
Leone d'Oro prize for best pavilion. 
Beginning with her 2004 exhibition at the Kunsthaus Bregenz in Austria, Holzer has 
made the study of declassified United States government documents central to her 
practice. Incorporating memos, sworn statements, emails, directives, judgments, 
and other government materials regarding the situation in the Middle East into 
paintings, large scale light projections, and electronic signs, Holzer makes material 
the accounting of war and torture.
Though she presented documents as light projections and the content of electronic 
signs in the Bregenz exhibition, Truth Before Power, Holzer began her Redaction 
Paintings in 2005. Working directly from copies of government documents frequently 
so heavily censored (or redacted) that only a few words remain within black lines or 
rectangles, she silk-screened and scaled up the redacted material onto painted linen. 
Holzer’s presentation of government documents activates the senses and recasts the 
anonymity and indirection of government and administrative language as a�ecting 
and wounding objects.
The Redaction Paintings, a focus of this exhibition, present materials that are availa-
ble to any person. In most cases the documents have been assembled and dissemina-
ted by organizations located in the United States such as the National Security Archi-
ve and the American Civil Liberties Union. These organizations, and others like them, 
work outside of the U.S. government but serve in both an advocacy and watchdog 
capacity to ensure that democracy is transparent and functions. These paintings 
point to the antagonisms within government that can lead to new ideas and 
solutions, and, ultimately, ask us to think about how we shape the future.
Holzer’s exhibition at Art Stations Foundation consists of recent paintings and one of 
her early granite benches. 
Three series of paintings are presented at Art Stations. In one, each oil-on-linen 
painting depicts a handprint of an American soldier accused, but not necessarily 
convicted, of a crime in Iraq. Over every handprint, a censor has attempted to e�ace 
the identifying marks of the individual by drawing over it in black. The variety of 
drawing methods is not a study in formalism and abstraction; the range of works and 
styles reveal the layering of individuals and histories that are forced together in the 
execution of war. Moving beyond the abstractions of politics and policy, the hand-
print paintings reveal them to be a physical palimpsest of persons. Culled from docu-
ments made public through the U.S. Freedom of Information Act, Holzer’s paintings 
refuse to be read from the fixity of any single point of view. 
In one harrowing painting, there are no marks of e�acement or censoring. This 
painting, in the GK Collection, is the postmortem handprint of a detainee who died in 
American custody. We do not see the layering of persons and graphic marks as we 
have in the other works; we imagine the hand that lifted the dead man’s to ink and 
then paper to make the distorted imprint.
In the second series of paintings, Holzer found a number of highly redacted docu-
ments and substituted their black, censored blocks with colored ones, when made 
into silkscreen paintings. Following Malevich’s Suprematist model of color and order, 
Holzer injects a notion of choice, discretion, and deliberation into formal abstraction. 
When she applies this model of painting to government documents, she belies that 
bureaucracy is a blank face. Holzer draws attention to the fact that individuals, not 
automatons, are responsible for the rules, choices of, and implementation of proce-
dures that result in information lying behind black. By discreetly placing herself within 
these seemingly formal paintings by a selection of color, she also hints that power and 
bureaucracy are, at their core, an amalgamated set of individual decisions. This series 
of works will be complemented by two paintings by the Polish Constructivist artist 
Henryk Stazewski to create a dialogue between Holzer’s recent practice and the 
Eastern European historical avant-garde.
Another series of paintings represented in the exhibition are her maps. These 
paintings, with one shown in this exhibition, reproduce slides of a PowerPoint presen-
tation given by the United States Central Command to the White House, proposing 
strategies for the invasion of Iraq. The paintings reveal the business of war, the enthu-
siastic shorthand used to define the objectives and procedures, and the gulf between 
intention and what becomes reality.   
A gallery in the Italian Pavilion of the 2007 Venice Biennale was devoted to Holzer’s 
continuing series of declassified document paintings, as well as a large-scale traveling 
exhibition organized by Fondation Beyeler and the Museum of Contemporary Art, 
Chicago (2008-2010). 

15.06.2011, 18:00,
Apparition of the Text
Lecture by Stach Szabłowski

We extend an invitation to a 
lecture by Stach Szabłowski 
accompanying Jenny Holzer’s 
exhibition at Art Stations 
gallery, open till the end of 
August.
The lecture will be devoted to 
di�erent ways of depicting 
words, the act of writing on 
paintings, the visibility of the 
text and its showing/readin-
g/watching in contemporary 
visual arts

21 May, 4pm 
Guided tour of the exhibition 
Jenny Holzer
Art Stations gallery
Entrance free Jenny Holzer, Right Hand 0147-03-CID259-61195 blue white, 2007

phot. Bartek Buśko

9.06.2011, 13:00,
07.07.2011,16:00
Event
Contemporary art and seniors

A screening of the documentary on 
Wisława Szymborska „Chwilami 
życie bywa znośne” took place after 
the meeting.

Moderator: 
Ewa Dziewolska – Kawka



Jenny Holzer
08.04.2011-09.04.2011,
9pm-11pm,
the Old Brewery and the City Hall
Light projections: poems by Wisława Szymborska

08.04.2011, 9pm-11pm - Old Brewery
09.04.2011, 9pm-11pm - the Town Hall, Old Market
 

exhibition program

14 15

art stations foundation 5050

But her interest in public art hasn’t flagged. Holzer’s first light projections were 
realized in 1996 as part of the Biennale di Firenze. A projector on a bank of the Arno 
River cast light and text onto the water and a building’s façade on the other side. Since 
then, Holzer’s light projections have taken place in major cities around the world such 
as London and Rio de Janeiro and have appeared on mountains, ocean waves, sand 
dunes, and architectural icons such as I.M. Pei’s Pyramide du Louvre in Paris and the 
Castel Sant’Angelo in Rome. The projections provide the setting to gather and read 
together, a pursuit that is usually a private, quiet activity. The immaterial light looms 
large but then recedes. Projections leave no physical trace. Though she frequently 
uses her own texts, writings by Henri Cole, Elfriede Jelinek, and Wisława Szymborska, 
among others, have become central to the projections. Regarding the Polish Nobel 
laureate, Holzer has said: “Szymborska writes on a number of subjects that are of 
interest to me. She has a poem about torture, (and another) about refugees. There’s 
one about a terrorist. These are things on people’s minds now. She writes about 
writing. She writes about being guilty. And then there’s one about parting I like at the 
end (of the film) because it’s a gentle release. Szymborska manages to speak to every-
thing essential, and I think that’s a good thing to pro�er to people. Here is what’s 
essential, written by a superb poet, floating by and on you.”
 
For Poznan, as part of her Art Stations exhibition, Holzer will project the poems of 
Szymborska on  Stary Browar and Ratusz. It will be the first time Holzer will project 
Szymborska’s texts in Polish, the language in which the poems were written. 

13.07.2011, 12:00,
Workshops  for children 

Jenny Holzer, Light projections, Stary Browar, 
photo Bartek Buśko



New Order 
29.09.2011-09.02.2012

The title of the exhibition, “New Order”, is a double-coded term. For one thing, it 
refers to the new ordering of works from the extensive collection of Grażyna 
Kulczyk, unarguably the greatest private collector of contemporary art in Poland. 
Selected elements of the collection have been shown to the public in diverse confi-
gurations. This time, as well, only a small part of the holdings will be displayed, i.e. 
works of minimal art and geometric abstraction. This particular selection brings us 
to the other meaning of the title: “New Order” is a story about art that radically 
pursued order, that wished to impose it on reality, or sought it there.
The show kicks o� with classical works by Donald Judd. Among the most precious 
items in the collection, never displayed to date, they provide both a starting and a 
reference point for an exhibition that shows how the tradition of minimal art and 
geometric abstraction have been referenced and “transformed” in Polish art over 
the past five decades, right up to the present day. The exhibit is a series of confron-
tations of classics from the Grażyna Kulczyk Collection (Henryk Stażewski, Roman 
Opałka, Mikołaj Smoczyński, Mirosław Bałka, Koji Kamoji) with the proposals of 
the younger generation (e.g. Michał Budny, Agnieszka Kalinowska, Jarosław Fliciń-
ski, Katarzyna Przezwańska, Marzena Nowak, Małgorzata Szymankiewicz, 
Krystian TRUTH Czaplicki).
What is the outcome of these confrontations? What results from them? In brief: 
young artists reverse the perspective from which we approach minimal art and 
abstraction. They do not create abstract sets of forms and hues, but rather identify 
them in reality and transpose them into the realm of art. In this respect, the juxta-
posing of Judd and Michał Budny may be the most striking. One of the most recent 
works by the young Warsaw-based artist is a set of slightly crooked planks installed 
 
 

on wall, one above the other at regular intervals, imitating a cheap bookcase. While 
Judd is referred to and reinterpreted, Budny’s approach to minimal art is more elusive 
and poetic than its canonical American version.
There are more such contrasts in the show. By far the most iconoclastic will be the 
comparison of paintings by Poland’s most eminent abstract painter Henryk Stażew-
ski with works by Jarosław Fliciński and Marzena Nowak. Stażewski’s works remain 
austere and stripped of any narrative. The younger generation applies a subversive 
approach to this legacy: Fliciński transposes patterns he finds on tourist blankets 
onto large-sized canvases, while Nowak arranges abstract installations out of hula 
hoops.
The fundamental subject of minimal art has always been the relation between the 
viewer and space, and the way in which a given work influences the perception of its 
immediate surroundings. Small wonder that in its successive re-interpretations, the 
language of minimal art began to be used by artists to tell stories about intimate 
spaces. A case in point in the Grażyna Kulczyk Collection is a sculpture by Mirosław 
Bałka, a narrative and minimal work related to the theme of the home, the place 
where one grows up. The same theme keeps recurring in works by younger artists. 
Home and objects remembered from it inspire both Agnieszka Kalinowska and 
Michał Budny.
Another theme is art as a temporary trace left by an artist within a specific space, a 
means for taking control of or even conquering it. In the Grażyna Kulczyk Collection, 
this kind of thinking is represented e.g. by the documentation of Mikołaj Smoczyński-
’s actions. In the younger generation, a similar strategy is continued by Jarosław 
Fliciński (his technique of working on walls is a direct reference to Smoczyński’s 
original painting projects) and TRUTH.
And so on, and so forth. The impact of minimal art and geometric abstraction on 
young Polish art is substantial, yet this seems to be insu�ciently recognised by 
critics. While the achievements of Budny, Nowak or Fliciński should quite naturally be 
interlinked, the artists’ works have never appeared next to one another within a 
single space. Likewise, rarely have they been confronted with the classics of the 
movement. The exhibition being held by the Art Stations Foundation will provide an 
opportunity to make up with for the somewhat surprising arrears in this respect.

Opening: 28.09,  19:00

Exhibition curators: Justyna Kowalska, Tomasz Plata, Michał Suchora 

exhibition program art stations foundation 5050
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Curatorial guided tours

20.10, 11:00
Michał Suchora 

19.11, 16:00
Tomasz Plata

17.12, 16:00
Justyna Kowalska

08.10, 12:00
05.11, 12:00
10.12, 12:00
14.01, 12:00
Workshops for children

27.10, 16:00
17.11,   16:00
15.12, 16:00
21.01, 19:00
The meetings for seniors 

Katarzyna Przezwańska, Swimming pool,  
2010-2011, phot. Bartek Buśko

Donald Judd, Untitled, 1969,
phot. Bartek Buśko
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POLISH! CONTEMPORARY ART FROM POLAND
Book Promotion 
Panel discussion: Promoting art from Poland abroad. Does Polish 
art exist?
30.09.2011, 12 noon 

The ŻAK|BRANICKA Foundation and Art Stations Foundation by Grażyna Kulczyk invite 
you to a promotion of the book “POLISH! Contemporary art from Poland”. The promo-
tion of “POLISH!” will provide an opportunity to meet the initiators of the publication, 
Monika Żak and Asia Branicka; two artists featured in the book, Adam Adach and Domi-
nik Lejman; and the curators of the upcoming exhibition “New Order” at Art Stations 
gallery, Justyna Kowalska, Tomasz Plata and Michał Suchora. The moderator of the 
panel discussion will be Agata Rogoś.

“POLISH!” is a unique publication that introduces 37 contemporary Polish artists, 
portrayed by international curators and art critics. The book kicks o� with a text by 
Anda Rottenberg that o�ers an overview of the history of Polish contemporary art, 
indicating its points of reference.

The magnificently illustrated album was conceived as a guide for art lovers. The publica-
tion not only presents Poland’s most interesting contemporary artists, but also reflects 
on contexts and history, and inquires into the identity of Polish art. The book was publi-
shed at the initiative of the ŻAK|BRANICKA Foundation in collaboration with the Art 
Stations Foundation and the Polish Institute in Berlin. Issued by the prestigious German 
Hatje Cantz publishing house, it is available in two language versions, English and 
German.

The meeting at the Art Stations gallery will be an opportunity not only to become acqu-
ainted with the idea of the publication and its history, but also to talk about the charac-
teristics of contemporary Polish art, its place on the European and worldwide art scene, 
and the mechanisms for promoting Polish artists abroad.

The album will be on sale in the gallery during the promotion meeting.

18 19

phot.  archives of  Art Stations Foundation 



11.03 - 21.03.2011, Słodownia +1
Exhibition
Bianka Rolando
Sunrises

The exhibition was composed of c. 50 o
set prints combined with a drawing jointly 
titled Sunrises. The prints are based on photographs, which are strongly connected 
with the author’s emotional mythology. The selected stills included pictures taken by 
Rolando, her closest family members and an anonymous photographer from the 
early 20th c. All the photographs seem far from homogenous, but the selection of the 
works was predicated on a deliberate emotional key; it is the pictures selected by the 
author that harbour an extraordinary mystery and inspire all kinds of stories. For the 
author, all the works making up the Sunrises series are a kind of matrix that she 
reuses in her visual arts and literature. The exhibition was part of the artist’s doctora-
te.

20.06-27.06.2011, Słodownia +1
Exhibition  - part of the TypeTalks symposium
TypeTogether

The exhibition accompanied a two-days international typographic symposium 
TypeTalks, which took place on 18–19 June 2011 at the Univeristy of Fine Arts in 
Poznan. 

Typefaces and textual information in general, despite their crucial importance to our 
culture and development, are often neglected when it comes to visual communica-
tion and graphic design. This problem is particularly acute in the Central European, 
post-communist environment. TypeTalks symposia were founded by David Březina as 
a collaborative activity designed to raise awareness of the power of typeface design 
and typography among both graphic design professionals and students. The first 
TyTalks symposium took place in Brno, Czech Republic in 2010. 

The exhibition in Słodownia covered works of a world famous duo TypeTogether -  
Veronika Burian and José Scaglione. They both studied at the Reading University and 
in 2006 established their own company. The font projects by TypeTogether,  as well as 
projects from other collaborating designers, e.g. Eduardo Berlinear, David Březiny, 
Pilar Cano, Nicolien van der Keur and Gerard Ungera, were presented.

29.04 – 29.05,  Słodownia +1 
„Arteon”  - artist award 2010
Exhibition
Zorka Wollny 
Bad dreams

A monthly art magazine „Arteon” awards annually a young visual artist that is consi-
dered most original and whose works are created from a fresh perspective. The award 
for her work in 2010 got Zorka Wollny. This female artist freely transgresses art 
disciplines by working in all the media of image, sound and gesture.  She constructs 
artistic situations (performaces, concerts) on the basis of ritualized behaviours from 
our everyday reality. Three video films (2009-2010) by Zorka Wollny were presented at 
the exhibition. The selection consisted of visual stories, both disturbing and pleasant, 
about dreams and nightmares and express a fine line between the theatre of life, the 
imagination and the dreaming.  
 

23.09.2011-16.10.2011, Słodownia +1
Exhibition
PHOTO DIPLOMA AWARD POZNAN 2011

PHOTO DIPLOMA AWARD POZNAN 2011 is a new international competition whose 
aim is to present and promote the best BA and MA graduation work in the field of 
photography.
The competition, accompanying the 7th Biennale of Photography in Poznań, accla-
imed as one of the major events related to photography in Poland, o
ered its partici-
pants an opportunity to show their work to both the general public and professionals 
– curators, critics and gallery owners. 
The participants were o
ered a chance to take part in the Competition’s follow-up 
international exhibition, to meet young photographers from around the world and to 
show their solo exhibition during the 8th Biennale of Photography in Poznań in 2013.
The PHOTO DIPLOMA AWARD 2011 Jury composed of: Olga Korsunova (Russia), 
Joanna Lehan (USA), Tina Kukielski (USA), Dr. Marianna Michałowska (Poland), Horst 
Kloever (Germany), Kimmo Lehtonen (Finland), Prof. Vaclav Macek (Slovakia), and Dr. 
Adam Mazur (Poland), had selected 22 finalists to take part in the Competition’s 
follow-up exhibition. The Jury selected from among them the winner of the Grand 
Prix and of the First Prize. 
The Grand Prix winner received an award in the amount of PLN 6 000 and an invita-
tion to show a solo exhibition during the 8th Biennale of Photography in Poznań in 
2013. The First Prize winner received an award in the amount of PLN 3 000.
The announcement of the results took place during the Competition’s follow-up 
exhibition on September 23, 2011. 

 ORGANISERS:
University of Fine Arts in Poznań
7th Biennale of Photography in Poznań
ARSENAŁ Municipal Gallery in Poznań
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Co-organization of exhibitions

Jaroslav Kocian, Lidmila, 
Photo Diploma Award Poznań 2011



Performative program

Stary Browar Nowy Taniec is a multileveled dance project run by Art Stations 
Foundation since October 2004. Its mission is to popularize and to promote the art 

of dance, especially its avant-garde trends (conceptual choreography, performance art, 
body art, multimedia and visual arts combined with stage and body-based works) and next 

to it (or even first of all) to support a development of Polish choreography by turning Stary 
Browar Art Center into a regular “creation space” – the first such workspace in Poland - a 
meeting point for international and Polish artists and a platform for artistic dialogue, 
research and exchanges of experiences.
Following the mission of the project, Stary Browar Nowy Taniec has introduced and suppor-
ted young Polish artists since its opening. In 2006, the first residency program for young 
choreographers in Poland – Solo Project – was created to provide three young artists each 
year with a scholarship and o�er them not only financial help, but above all, a work space, 
artistic coaching, and professional production & promotion support. With the aim of suppor-
ting the development of Polish choreography, a series of coaching projects for young profes-
sionals was initiated in 2007 and developed into the Alternative Dance Academy, which  
brings together international choreographers and Polish artists for a week of composition 
research. In the space of six years, nearly 20 contemporary dance spectacles have been 
created with production support from Art Stations Foundation. Since 2008, Stary Browar 
has also hosted the Polish Dance Platform, organized together with the city of Poznan’s 
“Zamek” Culture Center. In 2008, Art Stations Foundation became an associate member of 
the Aerowaves network and joined the European Dancehouse Network (EDN) as a founding 
member. In June 2010, in conjunction with 18 partners from throughout Europe, the founda-
tion opened the EU-sponsored Modul-dance program, which over the next 4 years will bring 
to Stary Browar many international residents and create other production possibilities (for 
Polish artists, as well).
With its general interest in the art of choreography, the creative processes involved in it, and 
in discussions on contemporary dance, its history, theoretical aspects, and future, the Stary 
Browar Nowy Taniec program makes Stary Browar a unique spot on the map of Polish dance 
– a place where conscious, open-minded and adventurous dance audiences become a 
challenging partner for contemporary (not only young) choreographers. What a place and 
atmosphere for the development of contemporary dance! 

K.K Anderen, Gandiloquent, phot. Jakub  Wittchen
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Janusz Orlik
The Rite of Spring

19-20.03.2011 / 18:00 / Studio Słodownia +3

As part of Poznan's 6th Festival of Spring, we oered audiencesa chance to see Janusz Orlik's latest production The 
Rite of Spring. Orlik is a graduate of the ballet school in Warsaw and was a student of the Brucknerkonservato-
rium Linz (Austria). He has performed in productions by Olga Cobos, Peter Mika, Catherine Guérin, Rebekka 
Murgi, Nicole Caccivio and Charlotte Vincent. He has also taken part in workshops with artists who include Nigel 
Charnock, Wim Vandekeybus, Chris Haring, Kirsty Simson, Guy Dartnell, Yossi Berg, Oded Graf. The Rite of Spring 
is his fourth co-production with Art Stations Foundation. 
This time, Janusz invited two exceptional dancers to participate in the project, Joel Claesson from Sweden and 
Nicholas Keegan from the UK. Over their six-week residency, they worked on an interpretation of Igor Stravinsky's 
composition, as well as holding free and open classes for adults.

18-19.06.2011

Only Bad Girls Go Wherever Thay Want

Iza Szostak
From culture to nature

Irena Lipińska

Aleksandra Ścibor

DNACE

Rafał Urbacki
Mt 9,7 

20.06.2011

Aleksandra Borys

Lost in details

Anna Nowicka

the truth is just a plain picture. said bob.
 

SOLO PROJEKT, created by Art Stations Foundation in 2006, is the first residency 
program of its kind in Poland. Its mission is to support Polish dance artists in their 
search for their own individual artistic language. The project's main emphasis is on 
the process of creation and artistic experimentation, with the hope that this will 
inspire attempts to reflect on the art of dance and, perhaps, to redefine the very 
concept of contemporary dance in the search for new means of physical expression. 
With this idea in mind, we have decided to emphasize not so much the idea of “the 
spectacle as product” but rather focus on the creative process and, consequently, to 
support young participants not only on the production side, but also  with professio-
nal artistic assistance during the process. This has led to 14 dierent spectacles being 
produced at Stary Browar as part of the program in recent years – each based on 
completely dierent aesthetics and representing the individual interests and perso-
nality of particular choreographers. 
The program is directed at professional dancers and beginning choreographers 
whose interests reach beyond traditionally understood “dance theatre”. The progra-
m's motto are the words of the English choreographer Jonathan Burrows: “One 
needs two legs, two hands and, most of all, a head to create a dance.”
In 2011, the artistic partner of the residents was the visual artist Luca Giacomo Schul-
te, a long-term collaborator with the German choreographer Raimund Hoghe and 
the dancer Ornella Balestra, who in January 2011 performed Rosenzeit – A Solo for 
Ornella Balestra at Stary Browar.

Solo Projekt 2011 
 
18-19.06.2011/ Studio Słodownia +3 

phot. Marek Degórski



Renata Piotrowska
Unknown.Seans
03.09.2011 / Studio Słodownia +3

Joanna Leśnierowska
Rekonstruction
13.09.2011 / Studio Słodownia +3 
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UNKNOWN.SÉANCE sums up a series of improvised performances initiated by 
Renata Piotrowska in 2008. The dance events making up the series, created each 
time in collaboration with another set of artists, o�ered the public the chance to 
discover new ways to perceive the performance: by blindfolding the spectators and 
inviting them to take a trip inside their own inner sensitivity, they were provided with 
the extraordinary experience of being immersed in the dancing action and following 
it with all their senses. UNKNOWN.SÉANCE is a choreographed reflection of the 
perception of dance, an attempt at transferring the discoveries from the respective 
parts of the series to the traditional form of a performance. 
Does the experience of sensory perception change us as spectators? Can we apply 
this experience to other encounters with dance? Can you see anything other than 
what you have just seen? Can you see something others cannot see? Is it real then? 
Does it ever happen that you cannot notice something that is real? What has to 
happen for you to see it? Have you ever happened to consciously pay attention to your 
breathing? To see how others breathe? To experience a suspension of time at the 
moment of observation? Between entering space and the first step on the stage?
Performance inspired by "Phenomenology of Perception" by Maurice Merlau-Ponty.
In preparation for the premiere, Piotrowska came to Stary Browar for a two-week 
residency (09-20.05.2011), during which she and another dancer, Janusz Orlik, led 
open classes for dancers at an intermediate level. 

Staging for memory.
Flashback inventory.
Facts of the Imagination.
Self-translation.
Reconstruction.
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Luca Giacomo Schulte
Rosenzeit – A solo for Ornella Balestra
12.01.2011 / Studio Słodownia +3

Old Brewery New Dance at Malta Festival 2011

A chamber piece with songs and poetry from throughout the centuries that tell of 
love, hope, solitude, death and the joy of life, illustrating the timelessness of 
emotions. Ornella Balestra, a former soloist at Maurice Béjart's Ballet du Vingtième 
Siècle, and since 2003 performing with the Raimund Hoghe Company, interpreted 
these songs, appearing almost to sing them with her body. Through the intimacy of 
these stories, the spectator is linked with European cultural history as Rosenzeit 
charts a path between the highs and lows of emotion, through a vocabulary of 
classical dance, avant-garde and visual arts. 
Luca Giacomo Schulte completed a degree in fine arts at the Kunstakademie Düssel-
dorf/Münster (Germany). His work was presented in several exhibitions in Germany, 
Portugal, Norway and Sweden. Since 1992, he has collaborated artistically with the 
internationally renowned choreographer and dancer Raimund Hoghe. With Rosen-
zeit, the Düsseldorf based artist presented his first full-length feature work for 
theatre. As a choreographer, his particular interest is in combining dance and visual 
arts as one and redefining their meanings.
Ornella Balestra studied classical dance in Turin (Italy), at the Royal Ballet School 
(London) and La Scala in Milan. Her international career gained new momentum 
when she began collaborating with Raimund Hoghe. She was a leading dancer in his 
pieces Tanzgeschichten (German Producers Award 2003), Swan Lake, 4 Acts (2005), 
Boléro Variations (2007) and Si je meurs laissez le balcon ouvert (2010). The pieces 
are performed all over Europe, in Canada, and in North and South America.
Luca Giacomo Schulte and Ornella Balestra were both in charge of artistic coaching 
for young artists taking part in Solo Project 2011. 

Anne Juren, Marianne Baillot, Alix 
Eynaudi, Agata Maszkiewicz
Composition
04.07.2011 /  Studio Słodownia +3

annas kollektiv
Passage
04-05.07.2011 / Stary Browar Park

Marysia Stokłosa
The Right Hemisphere
05.07.2011 / Studio Słodownia +3

Gaëtan Bulourde
Already Made
06.07.2011 /Studio Słodownia +3

Keith Hennessy
Crotch
07.07.2011 /Studio Słodownia +3

Train Theater
The Cubes Circus 
08.07.2011 / Studio Słodownia +3

Public in Private
Allege
08.07.2011 /  Studio Słodownia +3

Cie Gilles Jobin
A+B = X
09.07.2011 /Studio Słodownia +3
       

The OLD BREWERY NEW DANCE AT MALTA FESTIVAL Program is a festival presenta-
tion in a nutshell of the Old Brewery New Dance Project, a unique multi-layered 
program of contemporary dance (consisting of performances, lectures, workshops, 
productions, and residences), run by Art Stations Foundation since October 2004. 
The project’s mission is to widely promote the art of dance, in particular, its most 
recent avant-garde trends (conceptual choreography, performance art, body art, 
phenomena at the intersection of the visual and performing arts). It is also aimed at 
supporting the development of young Polish choreography by creating a regular 
“creative space”, a venue for rehearsing and producing original performances and for 
exchanging experience between artists from di«erent countries.
Dance presentations that have for the last six years been part of the Malta Festival 
sum up the yearly activity of Stary Browar in the area of dance. At the same time, 
they play a most significant role in promoting the art of choreography in Poland. The 
Program, composed of performances by eminent choreographers of international 
acclaim, is usually focused on one theme. The corresponding shows reveal both 
self-reflexive traits, ever present in the most recent choreography, and authors’ 
references to their own tradition. They point to a need for debates about and the 
creation of a theory of the art of dance.
Following the idiom of this year’s Festival, we hosted the public to a true dance feast, 
a manifesto against excluding by means of a narrow definition of choreography all 
those trends and phenomena that are not necessarily seen in Poland as part of the 
world of dance. Hence, the inclusion in the program of presentations whose langu-
age and form at first sight are far removed from the traditionally construed form of a 
dance performance. Humour, self-distance, intelligence, and choreographic reflec-
tion were the key words for the fiesta prepared by Stary Browar this year.
It was launched by a performance under the telling title Composition by four women 
led by the Vienna-based choreographer Anne Juren. A Polish artist, Marysia Stokłosa, 
presented an intimate performance Right Hemisphere, which was made with the 
use of techniques for working with the body that are still largely unknown in Poland 
(body-mind centring, authentic & idiosyncratic movement). Annas Kollektiv, a Swiss 
group of choreographers, architects and video artists, prepared specifically for Stary 
Browar a night action, held in the adjacent park. The first visit to Poland of Keith 
Henessy, one of the most interesting US performers, was a special treat. The artist 
presented to audiences in Poznań the show Crotch, the recipient of a New York 
Bessie Award. Lovers of absurd minimalist art enjoyed the first meeting ever in 
Poland with the philosopher-artist Gaëtan Bulourde and with Clement Layes, who 
dances with a glass on his head. Gilles Jobin, who is well known to the Poznań public, 
this time performed one of his earliest shows, a reconstruction of his experimental 
choreography A+B = X, which over a decade ago firmly established him in the world 
of choreography. The performance was reinstalled to commemorate the jubilee 
anniversary of the renowned composer Franz Treichler, the author of the music for 
the show. Last but not least, this year’s program for Old Brewery New Dance at the 
Malta Festival introduced shows for children, a segment of the public that is the 
most excluded of all. The acclaimed performance The Cube Circus by the Israeli 
group Train Theatre proved that good choreographies for the youngest viewers can 
be produced (even if not in Poland), and that they can entertain whole families.

Luca Giacomo Schulte, Rosenzeit, fot. Rosa Frank

Keith Hennessy, Crotch, 
fot. Yi-Chun  Wu



performative program - presentations

30 31

art stations foundation 5050

Alternative Dance Academy 2011 Stary Browar Nowy Taniec dla dzieci

Alternative Dance Academy 2011 was the third edition of the first educational, 
choreographic and dance project in Poland, which, for the lack of regular Polish 
education in the area of choreography, fills an important gap by addressing the 
sluggish development of the art of contemporary dance in Poland. It is the only 
opportunity for young Polish professionals and seasoned dancers to perfect their 
skills as choreographers and to develop their creativity in laboratory conditions. 
The project’s priority is to facilitate dance education led by the most eminent 
choreographers and educators and to support an educational model that best 
reflects the essence (and thus the needs) of contemporary dance, promoting not 
only technical skills but also (if not first of all) the personality and creativity of the 
students. These features should be stimulated and fostered since the very begin-
ning of dance education in tandem with the perfection of body work.
The program is composed of a year-long set of classes within a session system (6 
sessions every other month, 30 hours each) conducted by a group of international 
choreographers and educators. Each edition of the program is concluded with a 
follow-up show that assumes diverse, often innovative forms (from performance-
/lectures and presentations of the elements of the creative process that are the 
subject of the workshop, to installations and happenings created during the 
workshop).
The sessions in the two first editions of ADA laid bare the demand for choreogra-
phic knowledge and experience among the Polish dance community. They also 
indicated a willingness in this community to uncover ever new paths and new 
means for creativity in dance. Intensive work with outstanding educators and 
artists is not only an ideal opportunity for perfecting one’s choreographic experti-
se, but it is also often a chance to exchange information and experience and to 
hold regular meetings throughout the year. As a result, it inspires cooperation 
between the artists and strengthens the Polish dance community.

David Zambrano
Passing through / flying low
31.01-04.02.2011 
/ Studio Słodownia +3

Myriam Gourfink 
28.03-01.04.2011
/ Studio Słodownia +3

Philippe Blanchard
Self made
06-10.06.2011
/ Studio Słodownia +3

Keith Hennessy
Post/Contact:
practices of body-to-body engage-
ment
02-06.07.2011
/ Studio Słodownia +3

Bertram Müller / Raimund Hoghe: 
How to establish the individual 
profile of an artist
01-06.10.2011
/ Studio Słodownia +3

Cláudia Dias
05-09.12.2011
/ Studio Słodownia +3 
      

Movement is a natural form of expression for the child. The dynamics of the body 
invariably precede and transcend words. Concentration on the physical and 
corporal combines contemporary dance with the child’s perception. Children 
have a perfect, nearly sensory understanding of the language of dance. However, 
in Poland interesting artistic endeavours tapping this potential, i.e. performances 
of contemporary dance created for children, are scarce. While Polish dance 
theatre for children is flourishing at present, with performances for the youngest 
viewers being created by such eminent directors as Agnieszka Glińska, Piotr 
Cieplak and Paweł Łysak, the repertory of Polish choreographers does not include 
many performances for children. Worldwide the situation looks di�erent and 
therefore in launching the program Old Brewery New Dance for Children we 
decided to invite to Poland the most interesting projects of this kind from around 
the globe. Within a six-month period, we introduced to the public three shows by 
world-renowned theatre groups from Denmark, Israel and Germany. The perfor-
mances were representative of diverse styles; their common denominator was 
their premium artistic quality and the treatment of dance as the dominant form 
of expression.
Danish theatre for children is seen as one of the best in the world. Each day of the 
year at least one play for children from this Scandinavian country is performed in 
di�erent parts of the globe. To celebrate both the launch of the project and 
Children’s Day, we extended an invitation to Aaben Dans from Roskilde. The group 
performed one of their best shows. „Me You Us” was created for children between 
6 months and 4 years of age. This was not only the first show of this theatre in 
Poland but also the first performance in our country of a dance theatre targeting 
such small children.
The Train Theater from Jerusalem is predominantly a puppet theatre. Israeli 
artists are appreciated as masters of the genre. Thanks to the accommodation of 
di�erent kinds of art, the group takes advantage of elements of contemporary 
dance, resulting in performances like „The Cubes Circus”, successfully presented 
on stage in di�erent parts of the world. It is a show for the entire family, carefully 
designed down to the last detail, full of charm and hilarious.
The outstanding traditions of dance theatre in Germany also relate to shows for 
children. Acclaimed German choreographers take great pains to prepare perfor-
mances for both adult and young audiences. Nowhere else in the world do we find 
such advanced theatre education. The show „Magic Egg”, which was part of our 
project, takes advantage of modern educational principles through free creativity 
and imagination development. A crazy and dynamic history full of magic develops 
along two parallel storylines and o�ers exquisite entertainment for big and small.
The project also included workshops for children and lectures and debates for 
adults. We invited the youngest audience members to participate in the fun of 
theatre and demonstrate to adults, dancers included, how we can create good 
dance theatre for children. We invited to Poznań groups that specialise in 
top-notch, world-acclaimed performances for children, who at the same time 
stage plays for adults on equal terms. We wanted to show that a professional 
attitude and imaginativeness are of paramount importance in both fields.

Presentation and debate for parents, 
educators and artists
Theatre for Babies?
31.05.2011 /  Słodownia +2

Instructor: Janusz Orlik 
Movement Workshop for Kids
01.06.2011 / Stary Browar /
Chessboard 

Aaben Dans
Mig Dig Os [Me You Us]
01.06.2011 /  Studio Słodownia +3
 
Train Theater
The Cubes Circus 
08.07.2011 / Studio Słodownia +3

Mouvoir / Stephanie Thiersch
ZauberEi  
24-25.10.2011 / Studio Słodownia +3

Mouvoir/Stephanie Thiersch, 
ZauberEi, phot. Jakub Wittchen

phot. Jakub Wittchen
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Dance from Nordrhein Wesfalen
01-30.10.2011 

Old Music 
New Dance
04-27.11.2011
 

The cultural exchange program Tam’Tam: Season of Culture of North Rhine-West-
phalia in Poland 2011/2012 began in September. For several months, numerous 
German artists travelled across Poland, while Polish artists performed in Düssel-
dorf and its environs in the spring of 2012.
The aim of the joint project was both to initiate and support long-term coopera-
tion between Polish and German organisations and artists from North Rhine-We-
stphalia, and to strengthen the already existing direct links between institutions. 
Following years’ long collaboration through the European Dancehouse Network, 
at the invitation of Tanzhaus NRW Düsseldorf, Stary Browar became the principal 
centre of the dance program for the season in Poland. Throughout October we 

hosted in Poznań a large number 
of performances and art projects 
involving Polish and German 
artists. The diverse and extensive 
dance month commenced with 
as many as three performances 
by Raimund Hoghe and conclu-
ded with a great hip-hop battle, 
Funkin Stylez. 

Cie Raimund Hoghe
Swan Lake, 4 Acts
01.10.2011 /  Aula Artis / 2h 30min

Cie Raimund Hoghe
36, Avenue Georges Mandel
03.10.2011 / Studio Słodownia +3 / 2h

Bertram Müller / Raimund Hoghe
Coaching: How to establish the 
individual profile of an artist
01-06.10.2011 / Studio Słodownia +3

Cie Raimund Hoghe 
Site Specific
07.10.2011 /  Słodownia +2 / ok. 1h

Ben J. Riepe Kompanie
Hundstage
15.10.2011 /Studio Słodownia +3 / 60 
min

Silke Z. / resistdance
Private spaces (the unplugged 
version)
16.10.2011 / Studio Słodownia +3 / 
50min

Caroline Simon
Stück
16.10.2011 /Studio Słodownia +3 / 
45min

LAB Choreographic Laboratory
Memory – metaphors, scenarios, practi-
ces
14-23.10.2011 / Stary Browar
011 / Stary Browar

Renegade
Schwarze Katze
23.10.2011 / Aula Artis / 50min

Mouvoir / Stephanie Thiersch
ZauberEi 
24-25.10.2011 / Studio Słodownia +3

Funkin’ Stylez – World Team Battle
Poland Qualification 2011
29.10.2011 / Stary Browar Chessboard
phot. Jakub Wittchen

Lia Haraki
Again
04-05.11.2011 / Stary Browar

Blind Date
06.11.2011 / 19:00 / Studio Słodownia +3

Małgorzata Haduch
Mr. Instrument Instrument Presents: A 
Great Invention...
18-19.11.2011 / 19:00 / Studio Słodownia +3

Kirstine Kyhl Andersen
Grandiloquent
25-26.11.2011 / 19:00 / Studio Słodownia +3

Sesja naukowa:
Baroque – Forms and Contexts
26.11.2011 / 12:00 - 17:30 / Słodownia +2

Jurij Konjar
Goldberg Variations
27.11.2011 / 19:00 / Studio Słodownia +3

Keith Hennessy & Jassem Hindi
Improvisation
27.11.2011 / 20:00 / Słodownia +2

The OLD MUSIC NEW DANCE project, bringing together contemporary dancers and artists performing 
early music, o�ers a thorough analysis of the theoretical underpinnings of Baroque music (its extraor-
dinary wealth of forms and exquisite art of composition) and of the Baroque as such. Its objective is to 
define their essence and reflect it in choreography.
The principal events of this year’s Old Music New Dance programme were premiere performances 
directed by three female choreographers. Launching the project on April 11  was Lia Haraki (Cyprus), 
who studies the Baroque doctrine of a�ects, posing questions about an honest presence on the stage 
as opposed to theatre representation. The exploration and repetition of everyday gestures aids the 
experience of e�ects via physical motion and facilitates the evoking of emotions and feelings via the 
simplest of actions. While Lia Haraki decided on work with the most organic instrument, the human 
voice, the other two artists, Małgorzata Haduch (Poland) and Kirstine Andersen (Denmark), chose as 
their starting point a dialogue of pure movement and Baroque compositions. Their performances were 
created in close cooperation with world-renowned performers of early music during improvised 
sessions taking place over a period of a few weeks in three European countries. It is improvisation, 
which as a performing strategy is not easily associated with Baroque, but which is nevertheless 
present in it, that proved to be the most powerful link joining musicians and dancers today. Moreover, 
improvisation is also the primary tool for the explorations and compositions in both performances.
A clash of improvisation techniques with early music could also be seen during the events that accom-
panied the world premieres of the performances: an improvised meeting between the renowned 
Danish trio Alpha and an international group of improvising dancers in Blind Date (06.11). Moreover, 
during the last evening (27.11), one of the most eminent US dancers, Keith Henessy, invited us to 
witness an improvisation to the accompaniment of electronic music inspired by Baroque composi-
tions, whereas Jurij Konjar from Slovenia took on J.S. Bach’s masterpiece of Baroque music, “The 
Goldberg Variations”.
The project was concluded by an intense scholarly session prepared by dance critic Jadwiga Majewska 
which provided context for the performances and for summarising the e�ects of the entire program, 
including debates with the participating artists. The lectures addressed the characteristics of Baroque 
aesthetics and theory and analysed their impact on art and other areas of social life, politics included. 
OLD MUSIC NEW DANCE was organized within the framework of the National Culture Program of 
Poland’s Presidency in the EU Council.

Keith Hennessy & Jassem Hindi, Improvisation, 
phot. Yi-Chun Wu
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In December, we commenced preparations for the Polish Dance Platform 2012. At 
the end of 2012, Poznań once more assumed the role of Poland’s capital of contem-
porary dance.

The Art Stations Foundation and Centrum Kultury Zamek for a third time invited to 
Poznań international dance professionals and audiences and the most interesting 
Polish dance productions of the past two years, selected by a jury of experts compo-
sed of the dance critic Anna Królica, editor in chief of TEATR monthly Jacek Kopciń-
ski, and Carine Meulders – artistic director of the Antwerp workspace wp Zimmer. A 
decision on the final platform program was taken in September 2012, and in the 
meantime, we showed the performances submitted for the event. 

The European project Modul-Dance is a project developed to provide artists with 
support and to foster their professional independence from the creation of a show 
through to its production, presentation and dissemination. The aim is to provide 
optimum conditions as well as to monitor and provide guidance for artists 
throughout the creative process.

According to the European Union’s Education, Audiovisual and Culture Executive 
Agency, the Mercat de les Flors in Barcelona was chosen on the basis of previous 
synergies it has developed with other European countries, and as a result of its 
experience in supporting young dancers. Moreover, it has consistently participated 
in other European activities, such as the European Dance House Network, of which 
the Mercat is a founding member. Lastly, the fact that the Mercat has successfully 
managed to involve the participation of 14 countries was also considered positive, 
as was the project’s expected outreach: 15 participating countries and more than 
400 artistic works.

The project is set to specifically support the international mobility of artists and the 
consolidation of both local and international dance audiences. Modul-Dance also 
aims to promote multidisciplinary creation through multimedia channels and to 
generate support for artists from institutions and new entities that support dance.

Additional tools that will help expand the programme’s content are, amongst 
others, the organisation of conferences, festivals, discussion forums and parallel 
programmes in support of emerging artists, such as Carte Blanche.

Modul-Dance’s main goal is to promote the trans-institutional and trans-frontier 
quality of European dance houses, thus strengthening contacts between creators 
and promoters, as well as with dance show audiences.

The dance houses involved in the project are from Paris, Toulouse and Lyon (France), 
Loulé (Portugal), Dusseldorf and Dresden (Germany), Tilburg (Netherlands), Poznan 
(Poland), Stockholm (Sweden), London (Great Britain), Dublin (Ireland), Copenha-
gen (Denmark), Vienna (Austria), Athens (Greece), Nicosia (Cyprus), Ljubljana and 
Maribor (Slovenia).

Harakiri Farmers / Kirstine Ilum / Sanja 
Maier-Hasagić
Sisters Modul Dance
15.12.2011 / Studio Słodownia +3

Harakiri Farmers
Moskwa
16.12.2011 / Triple Bill / 
Studio Słodownia +3

Irena Lipińska
DNACE
16.12.2011 / Triple Bill / 
Studio Słodownia +3

Weronika Pelczyńska
Yvonne Yvonne
16.12.2011 / Triple Bill /
Studio Słodownia +3

Anna Nowicka
the truth is just a plain picture. said bob.
17.12.2011 / Triple Bill
Studio Słodownia +3

Aleksandra Borys
Lost in details
17.12.2011 / Triple Bill
Studio Słodownia +3

Iza Szostak
From culture to nature
17.12.2011 / Triple Bill
Studio Słodownia +3

Izabela Chlewińska
Tralfamadoria
18.12.2011 / Double Bill
Studio Słodownia +3

Daniel AlmgrenRecén / Rafał Dziemidok
Dance(Rafał)
18.12.2011 / Double Bill
Studio Słodownia +3

Fearghus O Conchuir
Reaserch
30.01-06.02.2011 / Stary Browar

Jasmina Križaj
Rezydencja
04-15.04.2011 / Studio Słodownia +3

Jasmina Križaj
Open classes
05-15.04.2011 / Studio Słodownia +3

Anne Juren
Residency
05-07.07.2011 / Stary Browar

Anna Nowicka
Carte blanche
15-23.04.2011 / Centre de Développement 
Chorégraphique, Toulouse

Dominika Knapik
Carte blanche
02-09.04.2011 / Tanzquartier Wien

Harakiri Farmers / Kirstine Ilum / Sanja 
Maier-Hasagić
Sisters Modul Dance

phot. Jakub Wittchen

phot. Kuba Dąbrowski
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In 2011, we conducted numerous educational projects at Stary Browar. 
Apart from the widely hailed Alternative Dance Academy, which was devo-
ted to professional dancers, we invited audiences and professionals to take 
part in: 

Joel Claesson / Nicholas Keegan / Janusz Orlik
Open classes 
01-04.03.2011 / 10:00 / Studio Słodownia +3

Jasmina Križaj
Open classes 
05-15.04.2011 / Studio Słodownia +3

Tumulus
Crossroad workshops 
30.04-05.05.2011 / Stary Browar Studio Słodownia +3

Janusz Orlik / Renata Piotrowska
Open classes 
09-20.05.2011 / 10:00 - 11:30 / Słodownia +2

Janusz Orlik
Movement Workshop for Kids
01.06.2011 / 13:00 / Stary Browar Szachownica

Emio Greco
Double Skin/Double Mind – masterclass
04-05.06.2011 / Studio Słodownia +3

Janusz Orlik
Open classes
08-12.08.2011 / 12:00 - 13:30 / Studio Słodownia +3

K.K Anderen, Gandiloquent, phot. Jakub  Wittchen



Film program

The film program of the Art Stations Foundation 
aims at familiarising the public with artists, their 
output and their inspirations, and is related to the 
exhibitions held in the Foundation’s Gallery. At the 
same time, these showings provide an opportunity 
for disseminating high quality movies that, in spite of 
their merits having been acknowledged at film festi-
vals, do not reach Polish cinemas.

A series of screenings is to show films which (in a 
direct or more indirect manner) relate to relations, 
such as those of artist/world, contemporary art/ar-
tist, and artist/work. These indicate the predetermi-
ning conditions that lead to particular works coming 
into existence and reveal the contexts that a�ect the 
artist’s work and position.

Curator of the film program: Justyna Buśko

Portrait of Jenny Holzer, phot. Nanda Lanfranco
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As part of the events accompanying the exhibi-
tion “Identity. Photography in the Grażyna 
Kulczyk Collection”, featuring a work by Zofia 
Kulik Self-Magnificence V (Mother, Daughter, 
Partner), we kindly invite you to watch the 
documentary KwieKulik about Zofia Kulik and 
Przemysław Kwiek.
Zofia Kulik, Self-Magnificence V (Mother, 
Daughter, Partner), 2007, Grażyna Kulczyk 
Collection, photo press release
A documentary directed by Anna Zakrzewska 
and Joanna Turowicz is a film portrait of an 
artistic and personal relation of two exceptional 
Polish artists. One of the leading performance 
artists in the Poland of the 1970s, they were 
shown not within the context of their colleagu-
es but in the home, where they operate within a 
constant clash of artistic arguments and perso-
nal beliefs.
The movie focuses on the artists’ preparation 
for major shows in Łódź and Wrocław is a 
pretext for scrutinizing the meticulously collec-
ted archive of their activities from the period of 
the KwieKulik group. A reflection in hindsight 
about the reality of communist Poland and 
about artistic experiments makes up a some-
what sentimental story about art and family.
Kulik and Kwiek are shown as a couple of artists 
who walk a tightrope between symbiosis and 
rivalry. The film captures perfectly well the 
essence of the duo’s activity, their systematic 
work and radical action, which secured them a 
permanent place in the history of Polish art.

script and directors: Anna Zakrzewska, Joanna 
Turowicz
picture: Patryk Jordanowicz, Kacper Lisowski
editing: Anna Dymek
music: Tomasz Gwinciński

KwieKulik
Screening of a documentary
02.03.2011, Studio Słodownia +3

art stations foundation 5050

 8.01. 2011, 17.00
Film Projection Accompanying the Exhibition
 The Year We Made Contact
"Próby tylko próby" [Rehearsals, rehearsals]
dir.  Andrzej Sapija, 1992 r, 74 min.

The film „Próby tylko próby” was created from almost 50-hours long video footage of 
rehearsals to Tadeusz Kantor and the Cricot 2 Theater spectacle "Dziś są moje urodziny" 
[Today is my birthday], which was produced out of the initiative of CRICOTEKA – the 
Center for the Documentation of the Art of Tadeusz Kantor. The rehearsals were registe-
red in Krakow between October 13, 1989 and December 7, 1990. The spectacle "Dziś są 
moje urodziny" had a posthumous premiere, after Tadeusz Kanotr's death on December 
8, 1990, in Théâtre Garonne in Toulouse on January 10, 1991.

15.01. 2011,  17.00
Film Projection Accompanying the Exhibition
 The Year We Made Contact
"Nigdy tu już nie powrócę" [I shall never return]
dir. Andrzej Sapija, 1990 r., 81 min

“Nigdy tu już nie powrócę” is probably the most intimate theater spectacle that our 
civilization has ever produced. “In the times of paradoxical levels of consumption, the 
times of mass communication and mass murder only one thing still remains 'small' – 
individual life” said Tadeusz Kantor (1915-90) at the press conference in Rome. The 
spectacle was deemed by critics as “the final manifestation of 'the individual theater'” 
and had its world premiere in Milan on April 24, 1988 (Polish-Italian-French-German 
joint cooperation). Then, it was staged at the Old Theater in Krakow and recorded for 
the Polish TV Theater during a guest show of the Cricot 2 Theater at the Students' Club 
“Stodola” in Warsaw, February 22-24, 1990. In the production Kantor not only took 
charge of scriptwriting, direction, set design and camerawork, but also for the first time 
performed as an actor. He plays himself ('Me In My Own Person') sharing with the 
audience details of his life and work. The spectacle is a collage of the director's memo-
ries and quotations from his past plays, including “Powrót Odyseusza” [The Return of 
Odysseus] (1944) written during the period of the Experimental Underground Theater, 
several spectacles produced with the Cricot 2 Theater (1956-1972), making numerous 
and various references to the work of Witkacy, manifested through Kanotr's ideas of 'the 
informel theater' (“W małym dworku” [In a Small Manor House]), 'the zero theater' 
(“Wariat i zakonnica” [The Madman and the Nun], 'the happening theater' (“Kurka 
wodna” [The Water Hen]), 'the impossible theater' (“Nadobnisie i koczkodany” [Lovelies 
and Dowdies]) and, finally, the trilogy representing Kontor's famous 'theater of death' 
(1975-1982): “Umarła klasa” [Dead Class], “Wielopole, Wielopole”, “Gdzie się podziały 
niegdysiejsze śniegi” [Where Are the Snows of Yesterday].
Believed to be one of the best hundred spectacles in the history of theater, “Nigdy tu już 
nie powtórzę” represents the 'play within a play' convention – it can be treated as a sum 
of the artist's oeuvre, his artistic autobiography in the form of an obsessive symbolic 
journey through the corners of his memory. The moment of its creation was recognized 
by the author as symbolic in a numerical sense – as he noticed he was born for the 
theater in year 1944 (“The Return of Odysseus”) and after 44 years of artistic activity he 
considered his work complete, the end of it being marked by the very meaningful words 
of the play's title” “I shall never return”. A confrontation with ghosts of the past and 
characters from his earlier plays takes place in a forgotten pub, where he oscillates 
between wakefulness and sleep in the company of various creatures: the Water Hen, 
the English Lady, the Great Gymnastic from “The Water Hen”, the Kremlin Duchess and 
the Lady with a Rattrap from “Lovelies and Dowdies”, the Hangman and the Player from 
“Let the Artists Die”, the twin Cardinals from 'Where are the Snows of Yesterday”, charac-
ters from “The Dead Class”, “Wielopole...”, the Priest and the Rabbi, the invaders and the 
martyrs of the nations, the oºenders and the victims... Figures of the end of the 20th 
century caught in Kantor's vision of the world and theater. Among them there are two 
special female characters: the bare attendant in tattered clothes – the Barefoot Whore 
and the Bride with a white veil – the woman for whom Me In My Own Person arranges 
the whole spectacle. Disturbingly quiet all the time they are present on the stage, the 
two women fight an impressive duel, which they both win, invincible like Death and 
Love.

film program
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10.03.2011, 18:00, Studio Słodownia +3
China Power: Art Now - After Mao
Screening of a documentary

“China Power: Art Now – After Mao” is a perfect, dynamic documentary that paints a 
panorama of China’s contemporary art, represented at the exhibition “Identity. Photo-
graphy in the Grażyna Kulczyk Collection” by the art of Zhang Huan.
Yue Minjun on the background of his painting, a still from the movie “China Power: Art 
Now - After Mao”
Everyday life of the country’s inhabitants is defined by balancing between two systems, 
communism and capitalism, which exerted a powerful impact on the oeuvre of Chinese 
artists. The film shows how Chinese artists, since the time of the Cultural Revolution, 
have indefatigably fought for the chance to freely create and express their artistic uniqu-
eness. Works representing the dominant currents of the past few decades, i.e. cynical 
realism and political pop, demonstrate a strong critique of authority, ideology and 
sweeping globalisation on the one hand, and an extraordinary aesthetic sensitivity on 
the other.
Conversations with the artists were supplemented with comments by critics and 
curators from all over the world. They talk passionately about the uniqueness of 
contemporary Chinese art and its spectacular success on the international art market. 
Winner of the category “Best Documentary Film” at the 2008 HDFEST film festival in 
New York. A television premiere of the film took place on British Channel 4 in January 
2010

“China Power: Art Now - After Mao”, 2008
dir. Pia Getty
running time: 56 min
film in the English original, without Polish subtitles 
ADMISSION FREE
Film screening made possible courtesy of the publisher - Pia Getty Films.

 

1-30.06.2011, Art Stations
CULTURE ON REQUEST
Documentaries

In June we are initiating a series of film screenings by special request. You can 
watch each of the three proposed films during the gallery’s regular opening 
hours. Requests including date, time and choice of films, for a minimum of 
three people, can be made either by e-mail: m.szyk@artstationsfoundatio-
n5050.com or by phone: 061 859 61 24.  

Documentary on Wisława Szymborska
Chwilami życie bywa znośne
dir. Katarzyna Kolenda-Zaleska
duration: 53 min.

Protest, ART21 series
artists: Nancy Spero,  An-My Lê, Alfredo Jarr, Jenny Holzer
duration: 53 min
Polish subtitles

Jenny Holzer
dir.  Claudia Müller
duration: 52 min
Polish subtitles

Zuang Huan, Shanghai Family Tree, 2011, 
phot. Archive of Art Stations Foundation
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18.05.2011, Studio Słodownia +3
Screening of a documentary 
Protest, ART21 series

“Art in the Twenty-First Century” is a series of five seasons of films on contemporary 
visual art and artists in the United States. Produced by PBS (Public Broadcasting Servi-
ce), the series was initially broadcasted on TV, providing an experience of the visual arts 
that went far beyond a gallery visit. 
Fascinating and intimate footage allows the viewer to observe the artists at work, 
watch their process as they transform inspiration into art, and hear their thoughts as 
they grapple with the physical and visual challenges of achieving their artistic visions.
How do contemporary artists engage politics, inequality, and the many conflicts that 
besiege the world today? The Art in the Twenty-First Century documentary “Protest” 
explores these questions in the work of the artists Jenny Holzer, Alfredo Jaar, An-My Lê, 
and Nancy Spero. The artists interviewed in “Protest” use visual art as a means to provo-
ke personal transformations and question social revolutions. 
Jenny Holzer discusses the concepts behind some of her most well-known projects, 
including “For 7 World Trade” (2006), for which she projected text onto a glass wall of the 
lobby. Viewers observe Holzer creating new work as she prepares an exhibition of 
paintings and prints of declassified, redacted government documents. Part of this 
series of paintings is presented at Art Stations gallery until 31 August.

Screening courtesy of PBS. 

Henryk Stażewski, phot. Tadeusz Rolke,
courtesy of  Fundacja Galerii Foksal

6.04.2011, Studio Słodownia +3 
Chwilami życie bywa znośne, 2009,
dir. Katarzyna Kolenda-Zaleska, 53’

Wisława Szymborska, the Nobel Prize laureate for Literature of 1996, hates interviews 
and public speaking. All we should know about her is written in her poems.
To make a film about someone who treats a camera as her enemy was a tall order, 
indeed. The authors of the film wanted to demonstrate the beauty of her poetry and 
unknown passions, such as a love of limericks and charades, since a human being 
cannot be serious all the time. The film crew and the poet went to Ireland, the home 
country of limericks. They revealed the Nobel laureate’s closely guarded secrets: why is 
she fond of kitsch, what does she do when landing in a foreign country, who is her 
favourite actor, which song stole her heart away, where she holds her Nobel Prize 
medal, and what the boxer Andrzej Gołota has to do with her poetry.
For Poznań, as part of her Art Stations exhibition, Jenny Holzer will project the poems of 
Wisława Szymborska on  Stary Browar (8.04) and Ratusz (9.04).

Chwilami życie bywa znośne , 2009
Script and direction: Katarzyna Kolenda-Zaleska
Director of Photography: Witold Jabłonowski
Editing: Tadeusz Talar PSM
Production managers: Agata Moszyńska, Dominika Kawiak
Producers: Mariusz Nawrocki, Grażyna Polańska
Production: TVN, 2009
Duration: 53 min.

Film screening: courtesy of the director and producer. 

7.04.2011, Studio Słodownia +3 
Jenny Holzer, 2009,
dir. Claudia Müller,  52’

The documentary film by Claudia Müller, who accompanied the artist over the course of 
10 years, at work and in numerous exhibitions, makes Holzer’s art truly tangible. 
It traces her career, from the young artist putting up posters in New York in the late 
1970s to the most influential female artist of today. Jenny Holzer’s work demonstrates 
that, while art may not be able to change the world, it can heighten our awareness of 
what surrounds us every day.

Jenny Holzer, 2009
A film by Claudia Müller
Producer: Nathalie Wappler
Camera: Christoph Lerch, Helen Tschudi, Edward Lachman
Editing: Peter Boris Hassmann
Narration: Ulrich Matthes, Maren Kroymann, Victor Schefé, Lutz Gajewski
Duration: 52 min
Language: English with Polish subtitles

Film screening: courtesy of the director. 
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10.10. 2011, Studio Słodownia +3
Donald Judd and minimalism
Screening of documentaries

We invite you to a film screening of two documentaries on Minimalism. This event 
accompanies the exhibition “New Order”, which is presented until 2 January 2012 at Art 
Stations gallery. 

What is Minimalism? The American Perspective 1958-1968, 2004
Michael Blackwood Productions, INC., 58’

A documentary featuring the exhibit A Minimal Future? Art as Object 1958-1968 from 
2004 at the Museum of Contemporary Art in Los Angeles provides insights into the 
featured works of key figures of the movement. The curator of the exhibition, Ann 
Goldstein and art historian, James Meyer, discuss the crucial intellectual, historical and 
artistic aspects of the most important movement in American art in the 1960s. The film 
provides the chance to experience an important show that gained worldwide recogni-
tion, giving viewers the opportunity to see archival footage – short interviews with 
artists, including Carl Andre, Donald Judd, Sol LeWitt, and Frank Stella, and others.

The Artist's Studio: Donald Judd, 1972
Michael Blackwood Productions, INC., 33’

The documentary is an invaluable insight into Donald Judd’s thoughts on art and views 
on the role of inspiration. The American art historian Barbara Rose interviewed Judd in 
his studio in SoHo, New York, which he bought in 1968. Soon after that visit, Judd 
opened a second location in Marfa, a remote small town in West Texas. The studio in 
Marfa became his permanent home, workplace, and exhibition space, and is now an 
international art destination under the name The Chinati Foundation. 

Donald Judd (1928-1994) was one of the key figures among American artists pioneering 
new directions in the 1960s. He settled in New York and, after earning a masters degree 
in art history at Columbia University, supported himself by writing for art magazines. 
Judd later began to paint, but soon was drawn to making objects using common mate-
rials such as plywood, metal and Plexiglas. He preferred to call his works "specific 
objects", the title of his manifesto published in 1965. In it he rejected traditional Europe-
an painting and sculpture in favor of three-dimensional work, referred to by critics as 
Minimalist.

26.10.2011, Studio Słodownia +3
 “…and Europe will be stunned”
Screening of movies by Yael Bartana

Nightmare, 2007, 10’

Wall and Tower, 2009, 15’

Assassination, 2010, 39’

For the first time ever in the history of the International Art Biennale in Venice, Poland is 
represented by an artist from another country. The exhibition in the Polonia Pavilion, 
organised by the Zachęta National Gallery of Art, bearing the motto …and Europe will 
be stunned, is made up of three movies by the multimedia artist Yael Bartana.  

 

The artist comes from Israel, where her grandparents moved after fleeing the city of 
Białystok. At present, she lives in Tel Aviv and Amsterdam. The trilogy presented in 
Venice is composed of the following films: Nightmare (2007), Wall and Tower (2009) 
and her most recent, Assassination (2011). The principal theme is the activities of the 
Movement for Jewish Revival in Poland. The objective of the movement, founded by the 
artist herself, is to e¬ect the return of over three million Jews to the land of their 
ancestors. Bartana’s movies are set in a symbolic space ravaged by ethnic conflict and 
war. The artist creates ties to themes related to the Israeli settlement movement, 
anti-Semitism, the Holocaust, and the Palestinians right to their own land. Apart from 
depicting the complexity of Polish-Jewish relations, Bartana’s work addresses the 
question of building cultural integration in a politically unstable world.
 
The decision to select a foreign artist to present her strongly political work in the 
Polonia Pavilion at the 54th International Art Biennale in Venice provoked diverse 
opinions. The screening of Bartana’s movies in Stary Browar o¬ers all those who will be 
unable to see the project in the pavilion in Venice a chance to become familiar with this 
extraordinary and controversial work, and to take part in the ongoing debate about it.

The show was made possible courtesy of Zachęta National Gallery of Art and Yael Barta-
na.

Donald Judd, Untitled 90-30 Donaldson, 1990, 
phot.  courtesy of Philips de Pury & Company
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28.11.2011, Studio Słodownia +3
Documentary movie screenings 
Krasiński, Stażewski, Opałka 

Edward Krasiński ABC, 2008, Dir.  Max Cegielski, Anna Zakrzewska, 26’

The documentary Edward Krasiński ABC was made for the TVP Kultura channel. Its 
shooting was inspired by an exhibition of Edward Krasiński’s work Elementarz/ABC, on 
display in 2008 in Bunkier Sztuki in Krakow.
Edward Krasiński was one of the first representatives of the Polish neo-avant-garde of 
the 1960s and 1970s. The artist’s life and oeuvre is introduced here in the form of the 
memories of his closest collaborators, connected mainly with Galeria Foksal, including 
Anka Ptaszkowska, Joanna Mytkowska and Andrzej Przywara. The film also features 
statements by Krasiński himself and photos from his family archive. These are intersper-
sed with images showing works from the exhibition in Bunkier Sztuki.

The artist made paintings and spatial forms that were minimalist and conceptual in 
nature. After 1970, blue scotch tape became an indispensable element of his work. The 
author marked the space around himself with it. Krasiński’s complex oeuvre undermi-
ned the role of art as it was earlier perceived. It stripped objects of their seriousness and 
original functions and imparted them with new, more elusive meanings. The film 
addresses the question of the innovative nature of the artist’s actions, and is full of irony 
and distance to artistic traditions.  

Three interiors, 1983 (fragments), dir. Małgorzata Potocka

Along with the movie ABC, the audience will watch a fragment of archival  footage from 
1983 titled Trzy wnętrza, directed by Małgorzata Potocka. The latter film shows Krasiń-
ski’s spatial work with the use of blue scotch tape.

Documentation 1913-1981, 1981, dir. Ryszard Waśko, 21’

The archival film Dokumentacja 1913-1981, directed by Ryszard Waśko, focuses on the art 
of Henryk Stażewski, one of the founders of the Polish constructivist avant-garde of the 
1920s and 30s. 

Stażewski was a painter and author of reliefs. He also designed stage sets and posters 
and wrote theoretical essays. Before World War II, he was tied with the groups Blok and 
Praesens, and founded the a.r. group (along with Katarzyna Kobro and Władysław 
Strzemiński). Later, he co-founded Galeria Foksal. His studio, where he lived with 
Edward Krasiński, was a major hallmark on the art map of Warsaw.

The film highlights in a unique and intriguing manner major events from Henryk 
Stażewski’s artistic career, making use of photographs and archival film footage. The 
graphic layer of the movie, inspired by abstract geometry and the presentation of many 
works from the artist’s extensive oeuvre, is an unquestioned value of the film, which 
introduces a man who is wholeheartedly dedicated to his artistic ideas.
.

Opałka, one life, one work, 2010, dir. Andrzej Sapija, 58’

The 2010 film Opałka, jedno życie, jedno dzieło was directed by Andrzej Sapija, the 
author of dozens of documentaries about contemporary art and literature, as well as 
biographical films, e.g. about Tadeusz Kantor and Tadeusz Różewicz. The film Opałka, 
jedno życie, jedno dzieło registers the artist’s monologue about his family, studies and 
the life choices that helped develop his artistic career path. These histories are intertwi-
ned with stills from Opałka’s private archive and fragments of films from the state
archive.

 

Roman Opałka, who died in August this year, was one of the major representatives of 
conceptualism in Europe. He lived and worked in France. His opus magnum is the 
Opałka 1965/1-∞ project of so-called numbered paintings. Since 1965, the artist would 
write down in white paint successive numbers on canvases of a particular size. He 
began with a grey canvas and gradually brightened the background of each successive 
painting, through greyness until reaching pure whiteness. The painted sequences were 
accompanied by recordings of the voice of the artist uttering the successive numbers 
and by photographic self-portraits. Opałka’s multifaceted work is, then, literally a 
record of his life. Thus, the passage of time was the principal theme of his entire oeuvre. 
In 2010, the artist’s work was on view at the Art Stations gallery during the Octagon 
exhibition.

5.12.2011, Studio Słodownia +3 
Bauhaus/Texas, 1994, dir. Regina Wyrwoll, 55 ‘

The film gives insight into the life and oeuvre of one of the major artists of the latter half 
of the 20th century, an author of minimalist sculptures and installations. Similarly to 
such Abstract Expressionists as Jackson Pollock and Mark Rothko, Judd opposed the 
reflection of reality in art. Still, his media were totally di«erent. He made single sculptu-
res and installations composed of multiplied 3D forms and analysed their relationships 
to the immediate surroundings. His works were autonomous objects whose form did 
not distinctly di«er from actual objects.

Judd’s career began in New York City but the artist, tired of the maddening big city 
crowd, moved in the 1970s to Marfa, Texas. At present this is the seat of the Chinati 
Foundation, which among others takes care of Judd’s installations on display in Russel, 
a former military fort. The long takes of the Texan desert present in the movie are to 
remind the audience about the significance of space in the artist’s life and are a counter-
point for the fragments showing the congested and busy New York. Statements by Judd 
himself familiarise the viewer with the motifs of his art, connected with the relation 
between object and space. Conversations with his friends, such as the artists Claes 
Oldenburg and Ilya Kabakov, are precious moments of the film, which ultimately shows 
a person who implemented his original vision of art with utmost precision.

Roman Opałka, 1965, 
autoportrait,
fot. Archive of GK Collection
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11.03.2011-21.03.2011
Bianka Rolando - Sunrises
Studio Słodownia +1

12.03.2011 
Identity. 
Curatorial guided Tours, Dr Magdalena Radomska
Art Stations gallery

APRIL

28.03-01.04.2011
Myriam Gourfink Coaching / Showing
Studio Słodownia +3

04-15.04.2011
Jasmina Križaj
Residency
Studio Słodownia +3

06.04.2011
Film screening
Chwilami życie bywa znośne
Studio Słodownia +3

07.04.2011 
Film screening 
 Jenny Holzer
Studio Słodownia +3

08.04.2011-09.04.2011
Jenny Holzer 
Light projections:
poems by Wisława Szymborska

08.04.2011-06.09.2011
Jenny Holzer 
Exhibition at Art Stations gallery

09.04.2011 
Jenny Holzer 
Open meeting
Studio Słodownia +3

29.04.2011-29.05.2011
Arteon - artist award 2010
Zorka Wollny - Bad dreams
Studio Słodownia +1

30.04-05.05.2011
Tumulus Crossroad workshops
Studio Słodownia +3

JANUARY
08.01.2011-15.01
 Film Projections Accompanying the Exhibition - 
The Year We Made Contact
Art Stations gallery

8. 01.2011 
Próby tylko próby [Rehearsals, rehearsals], dir. 
Andrzej Sapija, 1992, duration 74 mins
Art Stations gallery

15.01.2011
 "Nigdy tu już nie powrócę" [I shall never return], a 
movie by Andrzej Sapija, 1990, duration 81 mins
 Art Stations gallery

FEBRUARY
03.02.2011-16.03.2011
Identity - Photographs in the Grażyna Kulczyk 
Collection
Art Stations gallery

31.01.2011-04.02.2011
David Zambrano - passing through / flying low

17.02.2011, 18:00
Identity. Curatorial guided tours
Art Stations gallery

28.02.2011, 18:00
Hammer and Sickle,Texture and Factography. - A 
lecture by Adam Mazur
 Art Stations gallery

MARCH
02.03.2011, 18:00
KwieKulik - Screening of a documentary
Studio Słodownia +3

19.03.2011-20.03.2011
Janusz Orlik - The Rite of Spring
Studio Słodownia +3

10.03.2011, 18:00
China Power: Art Now - After Mao - Screening of a 
documentary
Studio Słodownia +3

MAY
09-20.05.2011
Janusz Orlik / Renata Piotrowska
Open dance classes
Studio Słodownia +2

14.05.2011
Museum Night 2011
Jenny Holzer’ exhibition
Art Stations gallery

18.05.2011
Screening of a documentary
Protest, ART21 series
Studio Słodownia +3

21.05.2011
Jenny Holzer
Guided tours of the exhibition

28.05.2011
 Art workshops for children
Art Stations gallery

31.05.2011
Theatre for Babies?
Presentation and debate for parents, educators 
and artists
Studio Słodownia +2

JUNE
01.06.2011
Old Brewery New Dance for Kids - Mig Dig Os - Me 
You Us
Studio Słodownia +3

01.06.2011
Old Brewery New Dance for Children
Movement Workshop for Kids
Studio Słodownia +3

04.06.2011 
Art workshops  for children
Art Stations gallery

09.06.2011
Contemporary art and seniors 
Art Stations gallery

10.06.2011
Philippe Blanchard , Open show
Studio Słodownia +3

15.06.2011
Apparition of the Text 
Lecture by Stach Szabłowski
Art Stations gallery

16.06.2011 
Jenny Holzer
Guided tour of the exhibition
Art Stations gallery

18.06.2011-19.06.2011
Solo Projekt 2011
Lipińska / Ścibor / Szostak
Studio Słodownia +3

20.06.2011-27.06.2011
TypeTogether
Studio Słodownia +1

20.06.2011
Solo Projekt 2010
Borys / Nowicka / Urbacki
Aleksandra Borys
Lost in details
Studio Słodownia +3

20.06.2011
Anna Nowicka
the truth is just a plain picture. said bob.
Studio Słodownia +3

20.06 - 27.06
TypeTogether
Exhibition at the symposium TypeTalks,
Uniwersytet Artystyczny w Poznaniu
Słodownia +1
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SEPTEMBER
03.09.2011 
Renata Piotrowska, UNKNOWN.SEANS 
Studio Słodownia +3

13.09.2011
 Joanna Leśnierowska, REKONSTRUKCJA
Studio Słodownia +3

23.09.2011-16.10.2011
Photo Diploma Award - Poznań 2011
Studio Słodownia +1

30.09.2011 
Polish! Contemporary Art From Poland
Book promotion
 Art Stations gallery

OCTOBER:
1.10.2011
Cie Raimund Hoghe
Swan Lake, 4 Acts
Aula Artis

03.10
Cie Raimund Hoghe
36, Avenue Georges Mandel
Studio Słodownia +3

01.10.2011, 19:00
Old Brewery New Dance, Inauguration of the 
project Dance from NRW
Studio Słodownia +3

07.10
Cie Raimund Hoghe 
Site Specific
Studio Słodownia +2

08.10.2011 
A workshop for children, The World Turned Upside 
Down
Art Stations gallery

10.10.2011 
Donald Judd and Minimalism, Screening of 
documentaries
Studio Słodownia +3

15.10
Ben J. Riepe Kompanie
Hundstage
Studio Słodownia +3

16.10
Silke Z. / resistdance
Private spaces (the unplugged version)
Studio Słodownia +3

JULY
04.07.2011 
Anne Juren, Marianne Baillot, Alix Eynaudi, 
Agata Maszkiewicz
Composition
Studio Słodownia +3

04-05.07.2011
annas kollektiv
Pasaż
Studio Słodownia +3

05.07.2011
Marysia Stokłosa
The Right Hemisphere
Studio Słodownia +3

06.07.2011
Gaëtan Bulourde
Already Made
Studio Słodownia +3

06.07.2011
Otwarty pokaz po coachingu AAT:
Keith Hennessy: Post.Kontakt
Studio Słodownia +3

07.07.2011
Keith Hennessy
Crotch
Studio Słodownia +3

07.07.2011 
Event, Contemporary art and seniors
Art Stations gallery

13.07.2011 
Workshops for children
 Art Stations gallery

14.07.2011
Jenny Holzer - Guided tour of the exhibition
Art Stations gallery

AUGUST
11.08.2011
Event, Contemporary art and seniors
Art Stations gallery

13.08.2011
 Workshops for children, Sharp Eye
Art Stations gallery

18.08.2011 
Jenny Holzer, Guided tour of the exhibition
Art Stations gallery

08-12.-08.2011
Janusz Orlik
Open dance classes
Studio Słodownia +3

20.10.2011, 11:00
Curatorial guided tour
Exhibition New Order
Art Stations gallery

23.10.2011
Renegade
Schwarze Katze
Aula Artis 

24.10.2011
Mouvoir / Stephanie Thiersch
ZauberEi  
Studio Słodownia +3

25.10.2011
Mouvoir / Stephanie Thiersch
ZauberEi  
Studio Słodownia +3

26.10.2011 
…and Europe will be stunned
Screening of movies by Yael Bartana
Studio Słodownia +3

27.10.2011
 A meeting for seniors in the series:
Art at Your Fingertips
Art Stations gallery

29.10.2011
Funkin’ Stylez 
World Team Battle
Poland Qualification 2011
Studio Słodownia +3

NOVEMBER
04-05.11.2011
Lia Haraki
Again
Studio Słodownia +3

05.11.2011
A workshop for children, Inspi-RATION!
Art Stations gallery

17.11.2011
A meeting for seniors in the series:
Art at Your Fingertips
Art Stations gallery

19.11.2011
Curatorial guided tour
Exhibition New order
Art Stations gallery

27.11.2011
Jurij Konjar
Goldberg Variations
Studio Słodownia +3

27.11.2011
Keith Hennessy & Jassem Hindi
Improvisation
Studio Słodownia +2

28.11.2011
Documentary movie screenings Krasiński, Stażew-
ski, Opałka
Studio Słodownia +3

DECEMBER
05.12.2011
Bauhaus/Texas
Documentary film screening
Studio Słodownia +3

10.12.2011 
Workshops for children, Let’s make a storm!
Art Stations gallery

15.12.2011 
A meeting for seniors in the series 
Art at Your Fingertips
Art Stations gallery

15.12.2011
Harakiri Farmers / Kirstine Ilum / Sanja 
Maier-Hasagić
Sisters Modul Dance
Studio Słodownia +3

16.12.2011
Harakiri Farmers
Moskwa
Studio Słodownia +3

16.12
Irena Lipińska
DNACE
Studio Słodownia +3

17.12.2011
Curatorial guided tour , Exhibition New Order
Art Stations gallery
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17.12.2011
Anna Nowicka
the truth is just a plain picture. said bob.
Studio Słodownia +3

17.12.2011
Aleksandra Borys
Lost in details
Studio Słodownia +3

17.12.2011
Iza Szostak
From culture to nature
Studio Słodownia +3

18.12.2011
Izabela Chlewińska
Tralfamadoria
Studio Słodownia +2

18.12.2011
Daniel AlmgrenRecén / Rafał Dziemidok
Dance(Rafał)
Studio Słodownia +2
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