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artists: Imre Bak, Paul Chaney, Hubert Czerepok, Siri Hermansen, Tim Knowles, Karel Malich, Roman Signer, Rudolf Sikora, Oscar Tuazon
curator: Agnieszka Pindera
The exhibition Second Autumn presents the circulation of ideas, artistic and aesthetic approaches related to the natural environment from two periods. The first are the 1960s and 70s, the time that shaped the ideas of “environmental ethics” and “deep ecology”, raised the awareness of environmental issues and, at the same time, brought the blossoming of avant-garde practices in art. The second is the beginning of the 21st century, when a need was diagnosed to radically rethink the anthropocentric approach to ecology. 

Second Autumn is yet another exhibition based on works from the Grażyna Kulczyk Collection – this time it is the work of Karel Malich, who turned landscape into the starting point of his entire artistic investigations. The Czech artist, who celebrates his ninety-first birthday this year, often refers to the representations and memories of his immediate surroundings during his childhood. Some stages of his practice were marked by a radical reduction and simplification of the sentimental landscape, while during others (for example during the period of “normalisation”, which was heavily marked by disillusionment with reality) he returned to recreating the landscape or designed his surroundings anew. The exhibition is the first to showcase works on paper by the Hungarian artist Imre Bak from the Grażyna Kulczyk Collection. Since recently, the Collection has been regularly expanded with new works by artists from Central and Eastern Europe from the 1960s and 1970s, in particular – as in the case of Bak – works of conceptual art.

The exhibition features artists who deal with the questions of the environment in ways that are typical of each of the two periods. On the one hand, there are artists active in the 1960s and 1970s, mainly from Eastern Europe (Karel Malich, Rudolf Sikora or Imre Bak), on the other – contemporary artists, born in the 1970s and active in the last decade (Hubert Czerepok, Paul Chaney, Siri Hermansen, Tim Knowles and Oscar Tuazon). This selection is supplemented by a survey of Roman Signer’s artistic practice. 

The project is a review of unobvious approaches to landscape – seemingly one of the most banal themes in art. The show presents, amongst other things, conceptual approaches to landscape, approaches to nature as the artist’s studio, ways of dealing with environmental issues as an expression of the pursuit of liberty, and the search for an alternative to the anthropocentric perspective that is deeply embedded in eco-art. 

What is more, Second Autumn presents works by the British artist Paul Chaney, who explores the fine line between “green” utopias and dystopian survival scenarios, as well as works by Oscar Tuazon, an artist who often addresses the failures of the “green” utopias. The latest video by Hubert Czerepok, Ecosystem, is devoted to the expropriation of Polish highlanders from meadows and pastures for the Tatra National Park in the 1960s. A similar image of a deromanticised world is presented by the Swiss artist Siri Hermansen, who explores in her practice the models of adaptation and survival techniques in modern societies that are undergoing profound changes. Her films Chernobyl Mon Amour and Land of Freedom present possible development scenarios for two populations affected by different kinds of crises (the former – ecological, the latter – economic).

The title of the project comes from a science fiction novel by Wiktor Żwikiewicz, published in the 1980s, devoted to a global crisis brought about by climate anomalies. In turn, Żwikiewicz borrowed the title from the short story Second Autumn by Bruno Schulz. 

Agnieszka Pindera, curator and art theorist, graduate of Cultural Studies at the Maria Curie-Skłodowska University in Lublin, holder of a post-graduate diploma in Gender Studies and Curatorial Studies from the Jagiellonian University in Cracow. 

Pindera is currently running a programme of art residencies “Open Museum - Education in Action” at the POLIN Museum of the History of Polish Jews in Warsaw (with Ewa Chomicka). In 2012, she curated the residency programme of the IZOLYATSIA Foundation (with Viktoria Ivanova) in Donetsk, Ukraine. Between 2008 and 2011, she was affiliated with the Centre of Contemporary Art “Znaki Czasu” (CoCA) in Toruń. Together with Daniel Muzyczuk, she curated the Konrad Smoleński exhibition Everything Was Forever, Until It Was No More in the Polish Pavilion at the 55th International Art Exhibition in Venice. Curator of the exhibitions: How One Becomes What One Is (with Marika Zamojska), BWA, Tarnów, 2013; Everyone is Marco Polo, Municipal Zoological Garden, Gdańsk, 2012; Sugar in the Air (with Daniel Muzyczuk), The Exchange Gallery, Penzance, 2012; Berlegustopol (with Michał Woliński), Piktogram, Warsaw, 2011; Tag! Base! Hide & Seek (with Joanna van der Zanden), CoCA, Toruń, 2010; BWA, Tarnów, 2011; The Melancholy of Resistance. Works from the M HKA Collection (with Daniel Muzyczuk), CoCA, Toruń, 2010; The Past is a Foreign Country (with Aleksandra Kononiuk), CoCA, Toruń, 2010, among other exhibitions.

Awarded scholarships of the Ministry of Culture and National Heritage and the Young Poland programme. Her joint project with Daniel Muzyczuk, Memories of the Blind won the Igor Zabel Competition (2011) organised by the Moderna Galerija in Ljubljana. 
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